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EUGENE O'NEILL STRONGER

WITH CRITICS THAN AT Box| i
OFFICE: DREW LIGHT HERE, §

E UGENE O'NEILL'S vogue as the best American playwright

appears to be well established with the Pulitzer prise judges |

o}’ Columbia University, although the opinion is yet to be |
ratified at the theater box office. -
The comment is prompted from the
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act that “Anna Christie,” |

the play which was accorded the distiiction of being the tbh:: i

American drama fashioned

in 1921, has been ekeing out a ra

n financial existence since leaving New York, where the

Neill cult flourishes, and needed

the revivifying influence of some

such critical judgment in order to pay expenses.

Tt récalls also that when the
prise play of 1919, “Beyond the
Harison,” ancther O'Nelll opus,
wis offeréd for the edification of
Washington playgoers it drew a
rather Indifferent line to the
Garrick Theater box office, =0
much #0 that Richard Bennett
slécted to play a distinctly medi-
ocre melodrama for the second
wéek of his engagenvent.

Thus while to O'Neill has ac-
erued reputation, to others has
gone the pelt. There is no Indi-
cation in his later efforts that
he has deviatéd from earlier ideals
when the goal of his ambitions
was the Interpretation of his
pean efforts by the Provincetown
(Mass.) players, an idealistic group
of actors In the little seaport
town on the tip end of Cape Cod.
NMeither then nor now does he
write for the box office. There
arée many—and not all managers

producers — who  profoundly
wish that he might, for the sordid
and eomber themes of “The Halry
Ape,” “The Emperor Jones,” “Be-
yond the Horison,” “The Moon of
Caribess™ “Gold,” and the
Mie are not the kind that attract
everflow audiences or even pro-
vide the best entertainment for
the masses. If that, as Patrick
Henry mys, bs treason to the
O’Nelll cult make the most of it
But it is one opinion from one
admirer of Bugéns O'Nelll and
brilllaney.
. & @ .
en the subject of the
value of plays, it

the kind that indicated a hit.

Two weeks later “Lightnin'”
opened in New York, and remained
continuously for three years, and
is now rounding out one full year
in Chicago. Such a success would
never have been forecast om
what “Lightnin'®’ produced at the
box office in Washington.
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WHICH brings us to the eur

rent success of the New York
stage, “Kempy.” J. C. Nugent
ought to bé very well.known to
the patrons of Roland Robbin's
playhousé, for he has appeared as
a twoday performer there many
times. And not alwaya aa a star,
or even headliner. All the while
he was carrying around in his
pocket the manuscript of “Kempy.”
Rialto gosslp has it that he ped-
dled it among the producers until
it was dog-earsed. They all turned
it down. In desperation he pro-
duced it himself and the present
indications are it will make him
and thé Nugent family exocbedingly
wealthy beéfore it has run its
course. Now those managers who
are not pulling théir hair are fight-
ing for the manuscript of a seo
ond comedy from his pen, and they
are willing to accept it without
even a reading. Buch is sucoess,
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Wx'rn two stodk companies,

Washington is gelting more
than the average share of Juné
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“Matinee Idol,”
No, Says Foxe

ARLE FOXE, the leading
man of the Belasco Players,
s bard-working, ambitious
aoctor, anxious to succééd in his
chosén profession and extremely
thankful for the high measurs of

otlled “a matines idol."
“I have never grown asous-
tomed to the use of the tern '’

i 4 e

N

"0 STRONEND AND P35 DUPONT AT LOEW'S COLU

l
l
|

. 2h. . /r
E STRANG SCREEN
11T

- .-

s
T R by

o

T

iRy *':?3 ;f.f-ga--ﬂg'.i‘?‘_l"]?l

247 §

RICHARD. BARTHELIIESS . AND. LIARGARET.SEQDOLS, PIETROBR IRl

Stage and Screen Promise Well

for Early Summer Amusements

EITH'S—Billy B. Van and “Gentleman Jim” Corbett head
bill next week.

Garriok—*“Bought and Paid For,” Broadhurst’s gripping drama,
is Hsted next.

Belasco—*"Getting Gertle's Garter,” a Hopwood farce, is next
week’s offering.

Rialto—"His Wife's Husband,” with pretty Betty Blythe star-
ring, will be the next feature,

Metropolitan—'Fools First,” a Mamhal Neilan production, is
the coming attraction,

Palace—Nlliott Dexter and Viola Dana will be the stars of next
week's programas.

Orandall's—Trouble,” “Beauty’s Worth” and “Geeen Tempta-
tion™ follow in ordes, i

adniive his type of acting.

VAs far a8 § am eoncerned, 1
am very much tn faver of ferming
& leading man blec in Cungeess s
obtain o w making M a heaaging

affense fov ome human being 10
refor to amether a8 A matince
Mol® It'e teo much for flesh and

gt % bupell Ryt

man, He has all the ewdinary
masouline instinots in the warid,
and he hae me meve desire to be

Reid’s Car Small,
But Shows Speed

N elghty - five - mile - per- hour
“bug!’™ This small car, per
haps the fastest for its size

The mashine is about the slwe of
a pirippeddown Ford, It was

EFFECT.OF THE LONG RUN
ON THE ACTOR DISCUSSED
BY ONE WITH, ALAN DALE

By ALAN DALE.

O long runs

the sctor? Does the constant repetition of &

actor’s nerves? Does he become 3o mechanical

nbg:ton
that his inspiration leaves him?

These

asked. P the time will come when

quently put.
house a

long run seems to be dyi
instances of it in the city at presemt. ﬁn‘

ort

ppear to be more appropriate topies of
that start “of a” Monday and end “of a" Eltm'dl
nowadays that they monopolize things, as it were.

Still, we have a few hi

storical. cases in our midst. For instance,

we have “Kiki,” at the Belasco. One or two other plays are creep-

ing wp and getting a record. But the fact remains that the
largely been made up of short and inconsequential runs.

son has

8till, the long run is a fascinating

e
There is some-

thing psychologically interesting in the consideration of the sctor
or actress who repeats a role for a couple of hundred times and
is supposed to be as much inspired at the two hundredth perform-
ance as he was at the first. As I only see first performances I am

not an au

thority on otheérs., But I have heard complaiuts of “stale-

mess” that gave me food for thought. °
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NK CRAVEN, who is mak-
ing a record Im “The First
Year” at the Little Theater,
says that everything dépénds
upon the audience. “After a
play has run a long time,” he

l said, as I met him in the process

of commutation the other day,
“we get different audiences—
and by that T meéan audiences
with a very difféerént outlook.
Of course, they know that the
play is a success and has run for
a long time, but they are not
kayed up, They are there per-
haps almost from a sensé of
duty. Their attitude is strange,
and whén that happens we feel |t
on the stage and pérhaps our
performnance becomes léss spon-
taneous. That is inevitable. On
occasions llke that we are more
perfunctory and we feel our age!
But let the audience adopt the
usual attitude and we are as full
of pep A8 ever.

“Nobody can realise the effect
that audiences have upon the
actor unless he is an aotor.
Sometimes it seems that the
theater contains people who are
there becauss there ds nothing

negligent I.i"ld lethargio. Instant-
ly they convey their moods to
the stage, and, fn wplite of our

te the fgot that he has been
associated with laughter for s

"

I

that be anybody
willing to sit through any play
more than once. I kmow that I
couldn't de it myself. Mr.
Craven insisté that people go a
dosen times to sée a play that
pleases them. Only the other
day he met & chap who had seen
“The First Year” a dosen timeés
and now refused to go again since
Willam Sampeon died. There was
a sort of sentimentality about the
thing. This theatergoer had re-
garded the little play as a family
aftalr and couldn’t bear {6 see poor
Sampeon’s successor. That is an-
other psychological jdea that the
casual theatsrgoer does not éon-
sider. The firstmighter would
rather be shot than go twics to
the same play. There is no tUage
of semtimentality about the first-
nighter. Ha is perfectly callous to
that sort of thing.

The fact that a play has been

“Kiki"” are bound to liké them or

else to stamp themeselves as tasté
less! I know that whel I go to
see a play that has been approved
out of town (especially in Chicagd)
my attitude is somewhat aifferant.
One resents the ether opinions, !
subeonsciously oné almest he
that one can disagres! Of co
that is dntirély a subconsd




